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Following our first in person exhibition in three years, this digital exhibition provides 
an insight into TWGGS A Level Fine Art 2022. We are thrilled to celebrate and 
share each artist’s creativity and enthusiasm for enquiry.

The TWGGS Fine Art A Level course fosters conceptual and critical thinking, to 
inform innovative experiments, which question, problem solve and explore ideas in 
greater depth. Each pupil focuses their studies on their own personal investigation. 
This has been inspired by their research and discoveries, made during their initial 
explorative foundation studies, which explored a diverse range of media, skills and 
techniques.

A challenge has never stood in their path to success. Each pupil has found their 
passion and developed in maturity, extending their complexity of thinking and 
connecting to their own interests and the other subjects that they study. It has been 
a privilege to guide them through the past two years and watch them flourish.

Please enjoy their virtual exhibition.

TWGGS Art Department

Exhibition structure:

Each pupil introduces their work, with an 
artist statement, which summarises the 
annotation within their individual personal 
investigation to deepen our understanding 
of their work. 

Three slides of visuals follow each 
statement, enabling you to see a snapshot 
of the evolution of their body of work.

NB You may find some visuals disturbing.



Personal Investigation: 

What is Femininity?

An exploration into the roots of femininity and 
its impacts on modern society

Artist statement

Historically, representations of femininity reflected an idealisation that emphasises submissiveness, 
purity and the female form. Over the course of time, different representations of femininity have been 
conveyed through art, highlighting more complex notions of the theme and women’s own responses 
to the more traditional representations. The frustration and anger within their responses, especially 
through the work of Tracey Emin and Louise Bourgeois, led to the question of how femininity, an 
expression of self, can feel so limiting and confusing. Responding to the two extreme portrayals of 
femininity in art and literature, the final collection strives to convey a more positive narrative; 
comprising the different aspects of femininity, and the unique balance of these that exists in each of 
us, allowing us to explore femininity alongside individuality.

Initially, the visual outcomes were made as individual responses. The delicacy of the paper feathers, 
within the structure of the skirt, mirrors societal expectations of a fragile femininity and the restrictions 
this creates. The contrasting anger of the red, spherical cage represents how these forced ideals are 
both negative and limiting. The four, separate structures represent a more balanced and positive 
portrayal of femininity which depicts women’s maternal nature, their powerfulness and self-worth, their 
creativity and individuality and their delicacy.

In combination, as an immersive installation, the pieces elicit a new narrative. The structure of the red 
mannequin becomes the main focal point, limited by the physical restriction of the stiff crinoline: the 
traditional feminine ideal. The red cage, above the mannequin, now emerges as an abstract head, 
representing how the limitations created by the version of femininity represented in the skirt, 
negatively affects the mental state of those who are subjected to it. The four structures, encircling the 
‘head’, create a positive balance between the different, unique characteristics of our own, individual 
expressions of femininity. They deliberately obscure the cage, while offering alternative emotive 
colour. This neutralisation, of the anger portrayed in the head, represents a more positive, inclusive 
vision of femininity. 









Personal Investigation: 

How Fairytales use Symbolism 
to Portray a Narrative Artist statement

Drawing from fairytales and their use of symbolism, these pieces explore the imagery and metaphors 
used within their narratives. Deconstructing these tales allowed the exploration of deeper themes 
which go unnoticed as we mature with them throughout childhood. The work takes inspiration from 
Joseph Cornell: an artist who uses the juxtaposition of ‘found objects’ to illustrate his concept of 
escapism. Similarly, these boxes take the form of three fairytales: Snow White, Hansel and Gretel and 
Sleeping Beauty. Snow White explores life and death - this box highlights these themes through the 
creation of tangible clay objects. The heart portrays cannibalistic desires resulting from intense greed 
and envy, and the apple, a forbidden fruit, an object of danger which ultimately tells a story of 
redemption through Snow White. These objects were hand painted with intense attention to detail 
through the placement of small beads along the veins of the heart, and the poison overtaking the 
apple. The exterior of the Hansel and Gretel box is covered in brightly coloured clay sweets, painted 
and covered in small clear beads, representative of a layer of sugar; a symbol of temptation and 
desire evoked by human instinct and intense hunger, creating an inviting entrance, drawing you to 
explore deeper inside. Fragility and insecurity are portrayed through repeating cracked surfaces, 
representing crumbling breadcrumbs, and the overwhelming dots create the inner lining of the oven, 
used to represent the womb. Soft materials were used to create the inside, illustrating the lining of the 
womb: a feminine, comforting image, however in this context it foreshadows great danger at the 
hands of a cannibalistic witch. For Sleeping Beauty, layers of thorns were built up throughout, creating 
depth, drawing you in further. Inspired by Anya Gallaccio’s use of real fruit and flora in her ephemeral 
work, real blossom branches were used. Over time, the flowers began to wilt and droop, representing 
time and loss of purity. The centrepiece is a clay pomegranate, with beads adding delicacy and detail 
in the form of seeds. This is representative of the princess, a symbol of sexuality and fertility, with one 
half of the pomegranate beginning to rot and decay, tying to the tale of a now tainted princess, and 
the importance it places on female virginity. 









Personal Investigation: 

Environmental Variables Impact 
Who We Are Artist statement

This visual investigation explores the impact that the environment has on our behaviour and 
personality; focusing on how long term memories impact us subconsciously, yet they can become lost 
and misconstrued. Ignited by the ‘nature, nurture’ debate, this series of work draws from Mary Kelly's 
autobiographical content, and embodies childhood and the environmental variables that have had a 
personal impact.

‘Memory is the diary that we all carry about with us’ (Oscar Wilde). Inspired by Mark Bradford’s 
techniques of excavating and pulling away layers of material to reveal what's underneath, this work 
utilises the ‘scraps’, the memories that were left and stored, and the idea of pulling away what you 
see to reveal the environmental factors and social variables that combine to create your identity. 

The Provençal fabric symbolises my upbringing in France, a period of my life that would have shaped 
me significantly. The images printed onto the fabric represent my life at present, the memories and 
experiences that are prominent, at the forefront of my mind. These ‘unforgettable’ memories create a 
contrast to the surrounding factors that my subconscious would have picked up, such as my 
childhood wallpaper, bedding and books that my parents read to me; capturing the difference 
between memory which encompasses the facts and experiential details that people consciously call 
to mind, and the ingrained knowledge that surfaces without effort. By treating the materials used, 
through painting or transferal of images, the structure symbolises how early experiences impact the 
present; memory is the means from which we draw our past experiences to use the information in the 
present. The blurry, faint quality of the transferred images heighten the idea of time passing, echoing 
how memories can become distorted and misconstrued over time. Furthermore, the varying lengths of 
the material reflects the notion that neurons, responsible for forming memories, continue to grow and 
change beyond the first years of development and into adulthood. 









Personal Investigation: 

Sensory Overload

Exploring the complexity of the human 
experience.

Artist statement

Through a vibrant exploration of colour, shape and form, this collection of work explores the 
complexity of the human experience through the lens of both the biological and the subjective, 
emotive relationships we create with our environment. Not only interested in the use of abstraction to 
illustrate this narrative, this body of work also investigates how colour can be used to enhance 
emotions and amplify the purpose behind a piece in response to artists including Henri Matisse and 
Frank Stella. The final outcome considers the theme of sensory overload, with vibrant textural forms 
juxtaposing a dark shadowy structure inspired by Kandinsky’s sharp, puncturing imagery. The bulbous 
organic forms, on the other hand, are more reminiscent of Stella’s immersive sculptures, bridging the 
gap between 2D and 3D with the contrast between linear and fluid structures. The wrapped intestinal 
pieces of both sculptures draw parallels to Phyllida Barlow’s wrapped reconstructions and contrasting 
textures, providing a sense of tension and ambiguity to the piece. Collectively, this series of work 
provides a powerful and enigmatic response that aims to communicate an understanding of the 
complexity of the human experience by considering both internal and external factors, the ways in 
which we interact with our environment and the ways it interacts with us. How we are able to 
comprehend our very existence is through our senses, and therefore the best way to communicate 
the vast complexity of our brief yet extraordinary lives is to overload the very system that makes us 
human. The concept of sensory overload can only hold significance when we examine it in 
congruence with this; it communicates something far more complex than we are able to comprehend. 
Why do we feel? What does any of this mean? And most importantly, why are we here? It appears the 
best way to speculate over these unanswerable questions is not through science, or philosophy, but 
art. It was Kandinsky that once said: “To create a work of art is to create the world.”









Personal Investigation: 

How can a structure impact a space? 
Artist statement

Conversely, the final, impactful structure has, itself, been impacted by the surrounding space, 
environment and culture of the Philippines. The overall shapes seen within the structure are a 
reflection of the Banaue Rice Terraces in Ifugao, Philippines, where the curved forms, that have been 
layered together, reflect that of the natural environment of the carved hills which define the rice 
terraces.

Cardboard was the main material used in the work. The use of a basic material reflects the way that 
materials used in the Nipa Hut structures have altered over time. Although more man made materials 
are now used, the huts were traditionally made with basic, organic materials such as bamboo. 

The construction of the piece had been meticulously considered to achieve the sense of balance 
found in both Filipino architecture and the twisting, curving and floating illusions of Zaha Hadid and 
Thomas Heatherwick’s architecture. These ideas were translated into the final piece, each layer 
balanced on three cardboard stilts which add height to the structure, further impacting the space 
within which it stands. The stilts also act as the supporting foundation for the structure, acknowledging 
the Nipa huts made to endure the climate and environment of the Philippines. The stilts help to create 
the appearance of the structure to be weightless, especially from different viewpoints.

The different layered pieces, contain a variety of bright colours and patterns which act as a metaphor 
for the evolution of the different layers of culture and history and how they have been built up over 
time. On the sides of each cardboard piece, the block prints incorporate the features of traditional 
Filipino woven textiles and patterns. The combinations of materials and coloured prints add 
individuality to each stack; each has its own connections to the communities, the surrounding 
environment and space. 









Personal Investigation: 

How can transience affect the 
nature of what it is to be human? Artist statement

Transience is defined as the state or fact of lasting for only a short time, and is synonymous with 
ephemerality. This artistic journey explores how transience corresponds to the nature of humanity, 
considering memories and relationships and the impermanence of these concepts. While this could 
have led to a more pessimistic set of outcomes, as transience can distort and cause the loss of what 
makes us us, this series of work focuses on how this idea can encourage us to embrace growth and 
change, and the formation of new memories and connections.

The art created is autobiographical in nature, inspired by the works of Mary Kelly and Tracey Emin 
Personal memories and experiences have been embedded within each piece, taking influence from 
the concept that art should be subjective, and that it can have a more powerful impact when coming 
from a place of individuality. 

Initially inspired by grief, the work reflects the impermanence of relationships and how we may 
choose to mourn these, taking into account the effects of growing up and how this may impact our 
relationships. 

Taking concepts of transience and intimacy further, the final response stems from the notion that the 
very things that make us ourselves are momentary, and that this must be considered when reflecting 
upon our memories. Exploring how sculpture can allegorise this concept, the final piece highlights the 
fragility of memory through the use of delicate, translucent organza, and frail cane to create the form 
itself. When spun and captured in long exposure, the final sculpture works to signify the 
impermanence of being, allowing us to understand how transience exists to stress the significance of 
mortality and the importance of forming intimate memories and experiences while we can. 









Personal Investigation: 

The Internet, The Self and The World 
Around Us.

Artist statement

The internet has become an integral part of our everyday lives with about 5 billion internet users as of 
April 2022. This body of work displays the positive and negative effects of the online world on 
humans, and the real world we live in. Topics such as Internet Addiction Disorder, where people feel 
consumed and overwhelmed by the many avenues the internet has to offer, are explored alongside 
browsing social media and the risks of falling into the deep and dark depths of the web. This all 
consuming digital world, and the feeling of disconnection from the real world, has been represented 
through the ‘masked’ nature of the final piece. Anonymity, and how it changes people’s perception of 
themselves, was also explored here, referencing examples of positive and negative anonymity online 
such as the Anonymous hacker group and the use of anonymity on TOR to access illegal content 
through the dark web. 

Inspired by the work of Leeroy New, the wearable final sculpture consists of a spiral tube wrapped in 
coloured cellophane which gets darker as it descends, representing each layer of the internet: the 
surface web, deep web and dark web. Influenced by New’s use of fluorescent colour, the sculpture 
contains groups of binary codes and HTTP error painted on cellophane with fluorescent paints as well 
as smaller aspects of the piece containing minor details, only fully noticeable under UV light, to 
represent how hard it can be to track people online who use anonymity. Following analysis of Nick 
Cave’s soundsuits, the piece is covered with strips of plastic attached to a net, representing the 
feeling of being trapped and overwhelmed by the internet which also references the topics covered in 
the film, The Social Dilemma.

Light photography was used to create some stunning imagery based on the work of Dana Maltby and 
Dennis Calvert. These spontaneous ribbons of light give each and every photo a unique and digital 
atmosphere. Each of these shapes represent a different aspect of the internet on ourselves and the 
world around us, covering both positive and negative aspects. The work encourages the viewer to 
question the multifaceted effects of the internet on the self and the world around them, and 
implementing a conscious change.









Personal Investigation: 

Can Absence Be A Presence?
Artist statement

Suspended from the ceiling, ‘The Presence of Absence’ appears to be a random collection of fabric 
lines, twisted tightly around different objects indistinct from each other, creating an illusion which blurs 
the outline of each silhouette. ‘The Presence of Absence’ invites you to view it from multiple 
perspectives, offering new compositions of colour and form from different viewpoints. 

Upon closer examination, the relevance of the objects begin to emerge. The seven pieces have 
separate identities which respond to a specific location and the colours red, orange and purple 
symbolise themes which relate to this location. The wrapping technique is a conservation of the 
messages held within each object. Conceptually, the individual layers of fabric and diary entries 
represent different experiences and the accumulation of these layers illustrates that people are a 
product of their experiences. The six recycled garments add further depth to the concept, leaving an 
imprint of the previous owners, carrying their own memories acting as a time capsule. These 
garments are woven into the wrapped exterior of the installation acting as a silhouette, preserving the 
memories that are trapped inside. 

The intangible, transient nature of memory is contradicted in this piece, which offers a physical 
preservation through the use of sculpture. The absence of a person is reflected in the traces that they 
leave behind and the physical presence of this installation is representative of this. Exhibited at a 
height enables a sense of immersion within the artwork, inviting the viewer to reflect on their own 
legacy. 









Personal Investigation: 

How can emotions be manipulated 
through human distortion?

Artist statement

With interest provoked by how art can manipulate and evoke emotion, specifically disgust, curiosity 
and confusion, this series of pieces explore and investigate one's ability to manipulate such emotions 
through distortion of the human form. ‘Art should comfort the disturbed and disturb the 
comfortable’ , is a quote from Cesar A. Cruz. In order to provoke emotions of shock, disgust and 
discomfort, art must question and challenge expectations, regularity and norms. Distortion itself can 
be defined as ‘the action of distorting or the state of being distorted’ or as ‘the action of giving a 
misleading account or impression’, and human distortion is these such actions occurring within the 
human form. Ari Koinuma discussed how ‘if we are not challenged, we are not only not growing, but 
actually atrophying’. Her expression of the physical effects of art such as mental degeneration 
resulting from lack of stimulation and remaining within a state of one's comfort inspired the exploration 
this topic further. 

As quoted from ‘Fleabag’, “Women are born with pain built in…It’s our physical destiny: period 
pains, sore boobs, childbirth, you know. We carry it within ourselves throughout our lives, 
men don’t.” The idea that women become so naturally acclimatised to the idea and endurance of 
pain, to the point it is just disregarded and perhaps not fully considered when judging personal 
situations, such as childbirth, and to convey the pain women can and do constantly endure without 
complaint, would be an impactful statement on societies treatment of women. 
 
The purpose of the final piece was to include a magnified postpartum stomach, as our society has 
caused it to become over-stigmatised to the extent where they are expected to be flawless, smooth 
and flat, but also question why the real' images of them seem to provoke reactions of fear and 
disgust, despite it being natural, and ‘beautiful’ in a realistic sense. Taken a step further than 
enlargement, the painting is then connected to the Giacometti and Kapoor inspired flesh figure, with 
an umbilical cord. Not only is the image of connecting a life sized being to the open caesarean 
disturbing enough, as it feels somewhat confrontational and uncomfortable to look at, there is 
something extremely unnerving about the grown body still being physically attached to the wound. 
Additionally, it inspires thoughts questioning the ‘unbreakable’ bond built between parent and child, 
and perhaps presents the inability to let go of that bond, and the emotional trauma and pain which 
comes with that.









Personal Investigation: 

How Can Art Communicate the Depths 
of Human Perception? Artist statement

Art is the reflection of an individual on their experience and life, their perception of themselves and the 
world around them. Inspired by the power of human perception in a creative space, this series 
attempts to confront the many elements which contribute to how art can be perceived.

The bulbous elements of early tracing paper pieces demonstrate the influence of anxiety and 
discomfort on their environment and were heavily inspired by Dale Chihuly’s glass structures which 
transform their surroundings. The large sculpture juxtaposes the power behind artificial and natural 
elements and the overwhelming effect they can have when paired. The distorting elements of this 
piece inspired a miniature clay model, which focuses on elements of transformation. 

Transformation is a key element in our perception of the world, since we are constantly surrounded by 
change. The luminescent paint allows the piece to not only be transformed by ultraviolet light, but also 
transform its environment with the artificial elements it presents. The transformation of traumatic 
events into beautiful artwork is a key feature of many artists who inspired this body of work, such as 
Annie Morris and Yayoi Kusama. Their focus on mental instability prompted ideas of mental growth in 
relation to our perception of the environment. 

The clay totems became the conclusion to the investigation, confronting the role of connection in how 
the environment can be perceived. Connection is a key component in allowing the positive 
transformation of mental health. The portrayal of Gormley’s ‘field’ as a united front creates strength 
and power behind insecurity and uncertainty, as well as demonstrating strong themes of connection. 
The similar characteristics within the totems allow them to have a profound impact on their 
environment, transforming how they are perceived as a unified whole.









Personal Investigation: 

Inspiring Coevolution between 
Humans and Nature Artist statement

Seeking to reconcile humanity with nature, this series of work explores the interaction between the 
two realms in order to inspire environmental change. Each part of the final outcome, ‘Coevolution’, 
was guided by this philosophy of harmony, the domains of man and nature balanced and intertwined 
by maintaining the systematic yet empathetic approach of C18th polymath Alexander von Humboldt.

A laser-cut, perfect circle is lost in a tangle of branches, branches found in the aftermath of a storm 
which were arranged by the human hand. Paper leaves are suspended in amongst them, the patterns 
replicating those found in nature, as well as principles of design, the colours stained by fruit and 
vegetables and enhanced by block ink. Nature and artifice are interdependent from start to finish. The 
tension created between the parabolic curves, radiating paper leaves, and balanced branches 
demonstrate how inextricably connected we are to the natural world, a resilience yet delicacy inspired 
by Barbara Hepworth’s sculptures. This link is strong but the situation on the ground is precarious, as 
we face climate change. 

The series of pieces illuminate the intricate exchanges which take place with the world around us, 
from individual enlightenment found by immersion in natural spaces, to the building blocks of society 
inspired by natural forms, structures, and patterns, to the very lifespan of humanity in comparison to 
nature’s endurance. Personal, societal, and animal experiences which are rooted in, and grow from 
the Earth. When experiencing this installation the viewer is able to embrace their own affinity with 
nature, perhaps channelling this connection into proactive change. Can art guide us to coevolve with, 
not conquer, the natural world?









Personal Investigation: 

Pathways to the Human Mind and Body. Artist statement

Our body is comprised of many different textures, muscles, veins, and so much more. Together they 
are us. Despite these elements being so diverse - their widths, function and shape- they all become a 
body. What is a body? 

What shapes a human? In psychology, the term ‘blank slate’ is the mind in its empty state before 
outside influences. For example, the belief that at birth, all humans are born with the ability to become 
anything or anyone. They are born with a completely blank mind; their experiences shape a child’s 
process of development, leaving a lasting effect on who they become. Many psychologists and 
religious believers argue that we are more than just body; we are thought, energy, and 
consciousness.

This series explores pathways and connections, relating to human form, sense of self and identity; 
veins, capillaries and arteries, neurological synapsis, alongside environmental, cultural and familiarial 
influences. This has been achieved through the use of mixed media, creating predominantly 
sculptural pieces. String became a dominant medium, manipulating the material emulated a strong 
sense of emotion, whilst symbolising the neurons and connections within the nervous system. 

Conceptual art was instantly inspiring due to the freedom to challenge the boundaries of what one 
thought they already knew, aiming to elicit a reaction from its audience, whilst also communicating 
with the onlooker. The final pursuit was a reaction to finding the complexity, of such simple things, 
captivating; wanting to represent a body, a person, our thoughts, but without the actual presence of a 
body.

Artists such as Gormley and Von Hagens helped unravel the layers to illustrate a conclusion. 
Therefore, who, what and why are we? It is very difficult to pinpoint exactly what makes us us and 
how we become the way we are. Furthermore, there is no one way to interpret or describe who we 
are physically or spiritually, internally and externally. We are all unique.









Personal Investigation: 

Every Action has a Reaction
Artist statement

The bright, blue rivers flowing through Southeast Africa prompted an exploration into finding beauty in 
destruction and influenced the use of seemingly artificial dead fabrics which flow into more healthy 
less beautiful textiles within the final, suspended tree sculptures. Although the fashion industry has 
flooded the rivers with coloured chemicals as strong as bleach, when glancing at the image it quickly 
catches your eye due to the fluorescent blues. The abnormal setting of these unnatural hues in a rural 
natural setting sparks confusion within our generation, as to how to reverse these reactions. 

Isaac Newton declared that ‘Every action has an equal or opposite reaction’, but although he was 
referring to physics this concept can also reference the interaction between human and natural 
environments. By exploring ideas sparked by the reactions between ecosystems and our unnatural 
waste disposal it has further developed the connections between the destruction of the natural world 
and our careless actions. By stripping fundamental connections from tree species it leaves them to 
fight danger independently. Fragile paper words connect the three trees at the tips of the branches, 
which are constructed using natural undyed materials. When following down the trunk of the tree 
which is constructed using unnatural dyed fabrics these connections become broken leaving these 
paper strands to hang freely below the piece. 

The past is encapsulated in ice sheets which are melting away, uncovering harmful gases which 
quickly diffuse throughout the air, flooding healthy environments, causing more stress of survival. By 
destroying the beauty in our natural environments we are leaving ticking time bombs for the future, 
unable to be dissassembled. Like the proactive artwork of Noble and Webster, Hori and Elliason, the 
final piece visually explores the cycle of the natural beautiful deception, the broken, fragile 
connections and species being forced apart by humans' negative footprint in nature.  









We hope you enjoyed viewing the 2022 A Level Art Show
Want to see more? ...You can enjoy TWGGS Art, from all year groups, throughout the year on Instagram

 @twggs_art


