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It is with great pleasure that we present the creativity and achievement of the 2021 
A Level Fine Art pupils.

The TWGGS Fine Art A Level course fosters conceptual and critical thinking, to 
inform innovative experiments, which question, problem solve and explore ideas in 
greater depth. Each pupil focuses their studies on their own personal investigation. 
This has been inspired by their research and discoveries, made during their initial 
explorative foundation studies, which explored a diverse range of media, skills and 
techniques.

We are immensely proud of how exceptionally hard they have worked, rising to the 
many challenges throughout their course. They have shown great perseverance 
and determination, to generate exciting creative connections and realise dynamic 
outcomes.

Please enjoy their virtual exhibition.

TWGGS Art Department

Exhibition structure:

Each pupil introduces their work, with an 
artist statement, which summarises the 
annotation within their individual personal 
investigation to deepen our understanding 
of their work. 

Three slides of visuals follow each 
statement, enabling you to see a snapshot 
of the evolution of their body of work.



Personal Investigation: 

Tension, Conflict and Liberation
Artist statement

Ignited by the concept of opposing forces in a state of equilibrium,  I have created a series of pieces 
which explore the characteristics of a range of different materials. Synthesising and juxtaposing 
contrasting materials enabled me to exploit their potential balance and tension. 

The purpose of my final response was to investigate the theme of tension and opposing forces within 
natural forms. It represents the tension and release of a sycamore seed. Tension is ubiquitous in the 
natural world, whether it be within the landscape, as reflected in the work of Barbara Hepworth, or 
distortion of the human form, represented in the work of Francis Bacon and Louise Bourgeois. 
Inspired by the concept of opposition, a theme which is prevalent in Bourgeois’ work, such as 
‘Maman’, my final response stems from the form of a conker which represents creation and 
destruction through the evolution of the seed and the dismantling of its once protective shell. 

To extend my exploration into mark-making and surface tension, I marbled the surface of the
ball. I adopted earthy colours of brown, black and blue, which would contrast with the vibrant 
yellow-green arched forms and complement the hanging’s organic nature. The contrasting speckled 
and linear marks reflect the fossilised lines which appear on natural geological formations such as 
rocks and pebbles.

The hanging sculpture symbolises an ecosystem in which tension maintains a state of equilibrium. 
The individual arched forms become a single identity when joined together by thread. Furthermore, a 
symbiotic relationship is created, in which the tension between each of the curved forms provides 
stability and balance within the whole structure.









Personal Investigation: 

Femininity, Feminine Stereotypes and Ideals.

Artist statement

My body of work comprises a series of experimental responses that radiate energy and movement, 
exploring the concept of tearing down female stereotypes. 

I envisioned a creation that would encapsulate the key messages of The Yellow Wallpaper and the 
effects of the patriarchy on women in the light of mother-child relationship. After working primarily in 
two-dimensional formats, I aimed to create a three-dimensional sculpture that could be intertwined 
with my former wallpaper designs.

I decided to focus my final piece around the bulbous forms I created in response to the distortion of 
the female form. Uniting this idea with my inspection of Louise Bourgeois’ spider sculptures 
presenting the protective, nurturing role of a mother. Forming my willow twigs into cage-like 
sculptures, I intended for these to present the restricting society that women experience under 
patriarchy. Red is a predominant colour within my work, symbolising passion and anger.

Using the parts of red wallpaper that I had previously ripped, I carried the concept of insanity and 
hysteria that the woman in The Yellow Wallpaper experiences from the separation from her child and 
her isolation within an asylum. Twisting these into turbulent patterns and securing them, I formed a 
sense of frantic, frenzied expression that complemented the concept behind these paper swirls. 
Placing these inside the dark oppressive spheres, I felt the magic of the story begin to reveal itself. 
Inside her oppressive, cage-like asylum with barred windows (presented by the spherical forms) the 
insanity and female hysteria starts to inevitably manifest itself in unpredictable ways.









Personal Investigation: 

Balance of Earth

Investigating the effects of climate change. Artist statement

The waves at the beach are retreating like the tide, showing you can’t stop time, the future is always 
coming and that future is fuelled by energy and power, which comes from fossil fuels burning in power 
stations. Industrialisation is developing and our natural habitats are being destroyed. With rising 
populations and rising demand, we are taking more than we should from the oceans and nature, and 
shifting the balance. I am interested in using art as a vehicle to communicate this growing concern. 
During my investigation, my main focus has been the ocean and marine life.

My final outcome draws together themes of over consumption, consumerisation and pollutants found 
in our oceans, and take the form of two nets hanging in a delicate and uneven balance. One net is 
woven with plastics and other symbolic materials, entangled with pollutants and the effects of human 
impact, it is weighed down, offsetting the balance. The net slowly gets smaller, drawing in the ideas of 
trapping and enclosing.

When exhibited and lit, the nets hang and spin round disorienting the viewer and creating an ominous 
silhouette. The spinning mimicked the idea of an ‘unstoppable’ force, like that of cyclones and 
hurricanes, swirling and destroying.  As they spin, the nets twist and bump against each other 
showing the friction between humans and nature. The shadows cast by the nets are much bigger than 
the structures themselves and loom above, showing how the effects on nature (the shadow) are 
larger than the actual object/activity. 

I felt it was important to create the nets, with the hanging strands at the bottom, to show that it isn’t 
completely closed off. There is still time to help, and a way out. We have a choice.









Personal Investigation: 

Religion and Mythology within Fine Art 

Critically interpreting traditional and contemporary 
concepts through a range of religious and cultural 
worldviews using art as a way to communicate 
universal truths.

Artist statement
Through my in-depth investigation I have discovered that regardless of religion, as humans, we are all 
striving to achieve happiness and hope. I have explored how artists have used iconography and 
motifs from classic mythology and religion, alongside visual language to symbolically communicate 
with their audience; which has strengthened my own imagination and creative process. 

To conclude my personal investigation, I wanted to create a piece that merged numerous aspects 
from my research into Hindu culture. I incorporated techniques and skills that I used in other aspects 
of my journey into other religions, world views and the interconnectivity of all of these. I have focused 
on the elephant as the major symbolic character within my piece; an animal which is a key component 
in Indian and Hindu festivals; a traditional symbol of divinity and royalty; for power, dignity, intelligence 
and peace; a remover of obstacles and a provider of fortune and good luck.

I am captivated by the highly ornate and traditional colourful, draping cloth laid upon the elephant 
during festival parades. These fabrics are highly detailed and intricate, involving patterns and Indian 
motifs like mandalas, lotus flowers and Indian dancers. This linked back to my research into 
Buddhism where mandalas and repeating patterns symbolise interconnectedness and tranquillity. 
Connecting back to my more recent work, these cloths also remind me of Chila Burman’s beautifully 
ornate prints and paintings full of embellishments and Hindu imagery. Burman’s prints resonate with 
the ancient tradition of Indian wall hangings, where every region in India has its own unique style of 
artistic expression. These are often embroidered, adorned with gems, sequins, sparkles of all colours 
and even embellished with gold. 

The creation of these pieces was a relaxing and mindful process, which reminded me of the concepts 
of Buddhism where I focused on calmness and tranquillity.









Personal Investigation: 

The Discovery and Development of Op Art

Endeavouring to discover more about the art 
movement and the way the brain interprets visual 
information causing a variety of effects on the eye.

Artist statement

Initial explorations with experimental monoprinting techniques created a range of patterns and marks, 
which I refined into multiple collages. The resulting, shifting focal points and repetition of markings, 
inspired me to construct a sculpture influenced by Bridget Riley’s use of colour and pattern. Further 
investigations with monotone, repetitive patterns were found to alter the perception of dimension and 
direction by including multiple focal points that disorientate the viewer. I found they induced an 
emotional and personal response with an underlying sense of confinement and discomfort.

Bridget Riley’s Op-Art work is formed from her experiences travelling in the natural world. Studying 
the irregular and unpredictable qualities that water possesses, I challenged myself to work with that 
element, generating both regulated and distorted patterns. As the light entered the water it refracted 
into multiple colours. I rotated the captured images to create a series of kaleidoscopic patterns which 
produced movement. Deepening my motion investigation further, I chose to video layered, linear 
patterns from shifting viewpoints akin to the kinetic art of Victor Vasarely. 

At this point, home learning began and we found ourselves confined to our homes and lacking 
movement. Kusama’s Infinity rooms and Jim Lambie’s internal spaces became a point of interest. I 
experimented by selecting colours from the interior spaces of my home. Flickering movement was 
created as warm lines projected forwards whilst the cool receded backwards. This allowed me to 
represent the discomfort of entrapment which contrasted to the freedom and space of the outdoors. I 
painted the vertical coloured bands, like prison bars, adjacent to strips of reflective film which 
reflected the surrounding environments.

My final series of boxes creates a distorted reality. The optical illusions of the overwhelming, confined 
interior spaces become camouflaged and almost invisible depending on the viewpoint. The boxes 
adapt to the natural surroundings alluding to extra space and a sense of freedom from the 
confinement of the internal walls of the box. The movement of the suspended reflections produce an 
aura of tranquillity and calm, in comparison to the more vibrant and energetic interior which 
represents the built-up stress caused by the pandemic. The use of reflected structures is an attempt 
to prompt the viewer to distinguish between what is reality and what is an optical illusion.









Personal Investigation: 

Where does it Start? Where does it End?

Artist statement
We have limited control over our life’s journey and how it affects us. We often consider that humans 
have free will, but to what extent is this governed (consciously or unconsciously) by our personal 
circumstances. When does one’s decision making begin and end?
 
Throughout my investigation, I have experimented with materials and processes. I have used them 
symbolically to represent my journey so far, the communities I have come from and how these 
environments and experiences have influenced me, my personality and emotions. Paper is frequently 
my chosen media; its fragility and delicacy became a personal portrayal of underlying struggles. The 
twists and turns of the paper show the emotional roller coaster I have felt and perpetuates the idea 
that life has never-ending ups and downs. Inspired by Damian Ortega work with floor plans, my work 
uses maps and memories to form sculptures, which could be worn to symbolise one’s journey in life.

The sculptures I created for my final outcome, face each other depicting different journeys and 
emotions which are interdependent. They explore how people’s perceptions from the outside are 
different from somebody who is experiencing the emptiness within. One sculpture represents a 
positive exterior and is empty inside, the other represents positive emotion trapped and suffocated 
under the negative exterior. The black dress could be perceived as soleless, but has energy bursting 
desperately out of the darkness, the positivity bubbling away underneath but fear and anxiety to fit in 
suppressing it, toning it down and overpowering it to become negative feelings. In contrast, the other 
sculpture is colourful and energetic and has holes revealing the emptiness on the inside. This 
provides viewers with both perspectives of the same emotional battle.  









Personal Investigation: 

Our Burning Issue

How can art communicate the threat of our global 
climate crisis to encourage collective action? 

Artist statement

Denial is our greatest enemy and action our only choice. There are many impactful
artists who are fighting to make a difference, to raise awareness and to ensure that the issue of 
climate change is understood and not overlooked. Can art help? I believe so. Unlike political, 
economic and legal ways of making people aware of the damage we are causing our planet, Art is a 
way to capture viewers in a visionary way, to communicate emotionally, shocking and inspiring 
viewers to make a change.
 
I have explored this vast topic under three subheadings; Preservation, Destruction and Action. Louise 
Law’s work inspired me to see how the simplicity of natural lifeforms, with their vibrancy and delicacy, 
can transform how we see nature and the environment around us. Law’s work made me want to use 
nature as a palette in my artwork, to demonstrate to the world what we our damaging daily and the 
regressing splendor we are taking out of it. The fragmented and haunting installations of Cornelia 
Parker and Christian Boltanski informed my own installations, abstracting the impact of humans and 
visualising the destruction. I was also inspired by Robert Rauschenberg collages, which depict 
popular culture and current events and layer found imagery, text, mark making to provoke a reaction. 
 
My final outcome is a multisensory experience; a digital projection of an installation over a white 
‘globe’, with a dramatic soundbed, resulting in an emotive video piece, which is intended as a call to 
action. The installation comprises a chaotic arrangement of mixed media pieces, cut into dramatic 
shapes which, when lit, produces imposing shadows. The transient close crop and obscured 
viewpoints of the installation projection move across the surface of the globe. Tension, discomfort and 
anxiety builds, the image pulses to the rhythm of a constant and repetitive heartbeat, layered with 
atmospheric soundbites. There is an element of hope in the piece, communicated through brighter 
colours and birdsong. I felt it was important not to leave the viewer completely overwhelmed by the 
oppressive atmosphere, but to feel motivated to make a change.





‘The problem is right in front of us.’





Personal Investigation: 

The Relationship Between Colour and Energy

Exploring the containment and freedom of energy within 
and surrounding the body. 

Artist statement

The concept of infinite and omnipresent energy within one’s internal and external self became the 
central focus of my investigation. Throughout my work I have adopted the sphere as a symbolic form 
to represent this energy.

Colour is a dominant visual element within my work. I am interested in the unique characteristics and 
energies of each different colour, as well as how colours can be affected by other colours that may be 
surrounding them. In contrast, I am fascinated by the effects of achromatic colour and whether you 
can still create a sense of energy when reduced to pure white and focusing on shape, form and 
texture. A seemingly calm and pure colour may have an opposing energy when texture is added to it. I 
have also experimented with projecting colour onto textured surfaces, to amplify and/or transform the 
energy and subsequent emotive reaction to a piece.

My final outcome, inspired by Yayoi Kusama’s “Passing Winter”, is an interactive and immersive 
piece, which presents juxtaposing energies externally and internally. The white textured exterior, 
informed by my work in response to Piero Manzoni, presents a calm yet intriguing surface which 
draws one to explore the interior space through the holes which punctuate the structure. When 
viewing through a hole, one is consumed by an apparent infinite space of psychedelic colour. Two of 
the interior walls are covered with intricately painted, complex and colourful images, inspired by my 
immersive work in response to The Boyle Family light projections. The opposing walls are lined with 
mirrors and the space is filled with further colourful and reflective surfaces, bouncing imagery off each 
other. The contrasting energy within is hinted at with the spiky dome adorning the top of the piece. 
Colour and texture appears to be exploding beyond the constraints of the box.

Moments of calm tranquility juxtapose overwhelming chaos. I can choose to be absorbed into the 
energy of the interior or project my own energy onto the calm exterior of the piece.









We hope you enjoyed viewing the 2021 A Level Art Show
Want to see more? ...You can enjoy TWGGS Art, from all year groups, throughout the year on Instagram

 @twggs_art


